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—i“Les filles d’Eve”> H 22- [A % K Rops,Les muses sataniques Félicien Rops:

Oeuvre graphique et letters choisies par Thierrm@€russels: J. Antoine, 1985), p. 203. “L'amour
des Femmes, comme la boite de Pandore, renfernestées douleurs de la vie; mais ells sont
enveloppées d’'un si lumineux paillon d'or, ells detsi brillantes couleurs et de tells parfumsil oqné&
faut jamais se repentir de I'avoir ouvertel)z“...Ces parfums éloignent la vieillesse et gardent en
leurs relents les fiertés natives. Tout Bonheupae et j'en meurs un peu des doux et subtils pgiso
envolés du fatal coffret, et cependant ma mainl@ge rendra bientét tremblante trouverait encare |
force d’en briser les sources mystérieuses.”
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% Ellen Holtzman, “Felicien Rops and Baudelaire: Iation of a Frontispiece,Art Journal \Vol. 38,

No. 2 (Winter 1978-79): 1025 4% H, Charles BaudelaireQeuvres Complétes, op. ¢cip. 394.
“Under the fatal apple tree, the skeletal trunkwdfich recalls the decadence of the human race,
blossom the seven capital sins, represented bytsplansymbolic forms and attitudes. The Serpent
wrapped around the base of the skeleton, creepardotieFleurs du Mal among which wallows the
macabre Pegasusvho must only wake up, along with his ridershe valley of Josaphat. Meanwhile a
black Chimera uplifts the medallion of the poetpuarxd whom some Angels and Cherubim sing the
Gloria in excelsis The ostrich in the cameo, who swallows a horsesfw the first part of the
composition, is the emblem of virtue, who feedstlom most revolting food: VIRTUS DURISSIMA
COQUIT.”
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FINERAZ 1% - S AT fRE R Ry E 2 2 1F « Ze Dl EE TR AR A L
BRI AT HSCEE AR i S B R b - — RIS i M iR E Y 1
SEONHEH(E o TR A T AR - Y OSHA ST AT P AR
R RIS T — AP iy A dr 2 8 WA E HE L T ERK
JE—— —EFER A G R Z B BV R SE - S REN FEEE(HIS M IR
R Bf&E e T SR ER AT TR EmiES - NI KIESE
DRI T SO R CoRG R T ERIERTE |  * W0 > Pry -ty -
TERLMIIAZE (cactug) 2RFEIR 5 HEMELASER, (withered fallen stump ZRZFEH
WP EIEIREL (snakerood s E1 &2 (melon) 5 ZREEZRE(E (orchid) BH &
(lily ) ; E&ff 2 H=% (sunflower) ; &28 (A 2)FIAIEY) (plant with greedy
paws) - *

HEBAE  FHRHIERE SR L ~ B~ N = (ESRE - RIS REREa T
O AT AT A B R R AR I - B BT AR AR B N O AR AR T BB,
R R BRI SE A4 T BLrhsEi S ARRE - R ER IR > 18R e

( Bellerophon) B2 5 m 2 B PRk - SEAEEG ST ~ BLEs - 200 - % ~ &% -
FLES ~ PHf  BEATIRE DUGH 2 BRME L - (R4S 7 & N = B i E
—(E R BB E B L FERZ IR S 2 B hr Al RE E 2 RS > TR
BAIREHE R T B2 (MR R— RS - B8R LT K
HEB BT B o S SR BRI B I, - BT ER T Peter
Isselburg * 1640 fFEETHVRGEERIRE - MiEEME EAR i T s
“SPIRITUS DURISSIMA COQUIT™ [FE-245 T iy ) & iy s g &l AE K

“° [E3¥ 39 £ 103-

“ 3 39 H 105-

42 )% 390 B 1050 JH g 1% Erasthéne Ramir@euvre Gravé de Félicien RopBrussels, 1893,
pp. 267-268.

® [E 39> B 105 {E ORI IRE TR R Y E B L EIP IR VR R IV AL - “The Idea

of allegorizing the plants seems to have originalyen Baudelaire’s, as he recommended in his letter
to in his letter to Poulet-Malassis of August 18@Dorrespondance, op. citlll, p. 177) that
Bracquemond again look into the symbolic attributéplants. This statement indicates that it was
probably at Baudelaire’s suggestion that Pouletagial discussed this matter with Bracquemond in
their correspondence of January 13, 1860.”

“ k39 H 105 SUEAEEREHEEE LA YIS B TAE 25 | H 1543 Leonhart Fuchgyfi
Ve ZE - “These symbolic attributes were probably derivashfra botany book of 1543 by Leonhart
Fuchs. Rops refers to Fuchs in his letter to Pedigassis but does not actually state that heés th
source.”

“ [H3: 39 H 105-

40 153 39, B 106-J5 g 7 2: K Arthur Henkel and Albrecht SchérgmblemataSutttgart, 1682, p.
806.
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b= 281 > FEET A VIRTUS” B 7 SPIRITUS 8 78S - T HB, Hif
T Uk MR A SRR TR o Rt - ST EPA SERE BURRE A A E
R BRI AT ARAIRER Ay T HE > kb T (BT ) s iRE RAYR
B o Y NI —HEVEE T AT E PRSI SRR S R AR B TR
SRS EHE 28 T IRERR T - 55— U7 "R AV RE TR
(B E 5B AL we Pk > 2 e L an T B T — B DR E FE e 55
PEEVZIMENSR » 281 > Z BT BAORSE - R THESTIHEEH - ZEX ()b &
DLV e PR 20 MR AR R A B BRIV  R A R B R T 2 Y AR ) M AE BE(E
an P ER R M R s 1% 2 55 AU BB T 52 -

SR B R E 1887 fEMY/NER Initiation SentimentaleRf i1y 5 TE 2=
Diaboli virtus in lumbis » ‘EE & —(EEHFEZETENER - B0 SR8 %
H RN B B (B2 (B Al e 2 S A B NET = - #19
EMBEAS (B LY BAIE B o AR R E S AW T S ErE
{6 E AR MBS BLI54425 (Salome) FYE4E EREMHUELL - *° FETHIEAY/ NG A
Reboursz thfy T /5% (des Esseintes¥t Gustave Moreafy Salome Dancing
Before Herod( 1876) & HHAYY P4 A AAMLAVHAME T 4 % = &2 25 % ehd 54 4
R b EF F R FEEE SR L (Hysteria) i cht A > F g F R LR
EFRoFlaRnE ttﬁfi’;%%‘ Fecfep A @ ER B R e G EEE T el Bk
AR FES gET R G T i Helendifo $oTrRL f BT L
Mo S A PR A KR AR G | Y EHERE O BT BN
CEEBEKBH LR EE > MG R A E KRN 25 EERE
15 - REARIPEEEN A DA BT IR - BE U HEOoR IRV
PEME S B A 2R AR T B RO TR R AR E 1Y E A 2 R (E L ey
B A RAERRE LA > % 155 kkd} (Gustav Klimt, 1862-1918 9 Judith 1( 1901)
Sty 2 —(EHREERIEI T o B BRI B YRR AR ) AR A T A A B g
BN EER RERZEA G HIREREIVER - ISR ERE » B e
JEEAH I IsE 2 B FIR (Jean-Martin Charcot, 1825-1898Y 52 i A FildH 52
2 ) & ATEATRE T N7 > BRET S B S A S S B A 19 4] » DA TR E

47 |53 390 H 106+

“ [EzE 6 H 218-

49 [EEE 21 H 98- fEES | HER £ R J. K. HuysmansAgainst the Grain translated by John
Howard with an introduction by Havelock Ellis (Nexark: Lieber & Lewis, 1922 [1888]), p. 95. “She
became, in a sense, the symbolic deity of indesblé lust, the goddess of immortal Hysteria, of
accursed Beauty, distinguished from all othershgydatalepsy which stiffens her flesh and hardens h
muscles; the monstrous Beast, indifferent, irresgie, insensible, baneful, like the Helen of anitig
fatal to all who approach her, all who behold lairwhom she touches.”

0 [E5k 21 H & FHE=“Gender Bodies I B 93 -

1 H# Rodolphe Rapetti, “Enamored of Instability, Wary Rétionality,” in Symbolism{New York:
Rizzoli International Publication, 2005), p. 259.
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H B R AGHIBINET R © TS G IE R SCEEE A 2 3 S B
JER EHLFR SRR % -

AT R AR BT 5 AT iy
PREHERD P L BRET T o BIVRY
LN _r{]:“;h/’l‘ ’:—LE’fj);?/e% T\EI—L ------ #ﬁﬁﬁzﬁﬁjﬁi@'ﬁ o53

TERES T W S AL R S T (B A 020 B REa - LB A A e
B E A APERR (7 > AR Z A A HERIZ E R 5tz
Rt 4 Duluc ik ~ 2250 R — L AR AR B R H RS AE (L B - °F ZR T
B (ERE IR T s BV 2 FE R E A - 8 B2 B - B (E R
[E BN HT T SR A . - MEPAREPI2 A DU SR A B anaiE 4 - (LAt
BB HI R I R R (S S AT DU i P RS BB R SR © °° BN
Edith Hoffmanns? (e 2 S i 86 R U T (oA HL ST > °° TERTEL THr 21
i e IR S TR TR IR AT TS EARETE Ao T ag
AT

S HTAREN LA - (H A —RIEMHAYECEE - 1857 -2 Namurfyf#:
ETiT4: Charlotte Polet de Faveaé¥is - W A 55 —T PaulBi—Z% Juliette> {H
Juliette/EfRAFIHIRHE SRR T AR - fEEES iR E diErES o d - B
Duluc #h#k Ak T MR 18 1y 6 E 3 > Léontine Duluc & Bifth 575 —7 Claire - °’
Léontine Duluciie JH i AR 5k B 25 1 St rh B 2 \ATIEE 5 > °° FRIRE 40T
chdth Ul B S5 i LR A 6 - BIURPRF AR Y 55 2R TR AN EE [F] - B4k TR
RS R S e NAVEERE - °° S i B B B S RS TP Y L A L
ABEEES  ® BARRZATRNEE LA NEERNIE - Z AN
BERk Ry T BB L ISR - O BRIt RSRES i % FEA

52 [E5 51> H 256-264

3 [ 51> H 257-258- JFH i H Joris-Karl Huysmans, “Félicien Ropd,”Art Moderne: Certains
edited by Hubert Juin (Paris 1975), pp. 291-298. dit this mental hysteria, or morose delectation,
inevitably had to be translated into artworks tlwaiged the images it created for itself. Thereoitild
find a mental outlet, for a physical outlet woulkel. ba certain destroyer of art.”

MEETE

* [EFE 1 H 265¢

 [EEE 1 H 265¢

EETE

%[5k 60 H 210-

* [H3E 5 H 148-

% G35 FE/NE Le femme au pantin® B 193¢

l G35 FE/NE Le femme au pantin® B 196

62 [F21 5 HEE = Le femme au pantin® 191-{E35 | FJE 3 : “terre promise des renouvellements
de son soi"[promised land of eternal self-renewl} )z & Octave Uzanne, “MulierianaSon altesse

la femme(Paris 1885), pp. 281-82t:% Uzannes FI{E ST sh e % B0y Bl -
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EHAEANE - N ANTEAM FREMAS T AariviyE > (B8 ATEHE L NAIHETT
Rt BEIR K > UGS B VBB EL R > IERB AN SRt 2 &R N #E
a7 1% FrEE Y o ZR1M > Fras IR AR S 59 M SOME FERE P A L 2R ey ek 7Y
FE - W NBEZEE &vn - B AL BRERAaiV R HEEamEIEAK A
¥ S —RKERNEL B AR IR A - R i SR S 4R
1A 58 AN B A dp i B T 4t SRR SR A R A R ZS dm » ERF Y 55 A A0 MBI B RE SR
BB OB L A B R s EETR o T L ABRTEZR ) AUES:
TR R T WA VRS o S EREIRE A2 20 AR S > Al SHARE
ER4E THE E SRR E BIAE - RS EGE 2 - BN IR
EE R GRS > Rt Patricia Mathews? B &—TE 4R dnfy B AHAS T - * 28
TS 7 mE G FRIR B A 5 B E S A REREVE - 5.0 H & AR REED
HIETMEBL S > i E E -

L NAFRES T a2 B RS N 882 By T MR ATy SR AV b
TFEE 2 5 B R BRI EET) - °° (B BIEE 2 1F 28 M 1 A5 [ 1 L B S 2 N B
FECHIEEE S NSV L AR E B - R R Eay R T
B3R MFHER A4 G - RaffE Les Epavesh B D4 EAY/NA(E - Satan
semant l'ivraief & pfET-#E Y22 A~ Satan semant les monstted882)[ [& 8]
IR SR AV Rk e Le sacrifice[[E 9] HrAVEL#E/ N ARG R T B e A
ap o i () FIst 2R R EEK R T Hf o A ESEREE TR —K
AR A BN RN - B hu BB EER I - S ITaVIRME - AEtiEz
s S AV R R R TR YIRS ©

=, MME

TEEES HTHIPE fn 5 B iR M V= IR 2B R ROR F A &3
WENFEHBIR ST - 41 Le calvaires L'idole (1882) [[E 10)] - Satan semant les
monstres 1882 F#Y{Fin Le sacrificebe (M [ &35 Wi 558 T 2 fy 50 B HUBE
BERIVESE « SEMHV S RSB N PEL  feErE RGBS - BE
THE G ESEEIEG G AR E5E TRAVED IEEE AR ESIE
PRI (EE R E R  EREEITF G E RIVEEGHATE RS IE 2 A

63 [E3k 45 H 46 - J[FCHEF] © “She gives life and therefore is resented for tievitable decay of that
life. Further, sexual satisfaction with that wh@lght life fueled the moral dilemma of sex with Bne
mother. She is resented for this situation andidensd sexually threatening as she has the power, b
her very nature, to make man feel an incestual horgue.”

* [FrE 21> H 98-

° [FrE21> H 98-

® [FrE4- HAT-
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LCNHIAES > T2 ARSI IR 552 « SIEIEEA ERERRAY M - SEARE
% IR TS EENE - EF A AT MR REZFRIE CH TG - HE
iEfdE b o TPAVEES R MGRILATEA - Les épavesh ZE T A 75D
HYEHACE - Le sacrificefHSLIHHY B oIS f1— e IR Z B AL - B e R A
ARV - DR R BER S S AT T R ERHEE Y T 20 AR e 25 1 P A8
& Les épavesUR = R IRHVRL AR (AanZief) o SUEFHER AL AR A Al gl iag
Fy Les epavesiiyIRES - IEMEERUAREZE ST 598 EAY—RHinst 2 s (8 &S
WG - FEIEMIEEE T > A SRR S TR T IR - (ERR
TR BRI ~ H B ~ A HERERRARE I L B -

TR E G % > fERHEELS AVEEMRE T » b T BERES M
B ST » B H AR B2 B 5 o 230 H 3 A dmag RE 4290 2 3 - Edith
Hoffmann 57 B ZE 5 iire4e £ HoE &4 H 8 F HESAS AR S A WHIR T
S e EN S > Y B EIHEEE2E T Toulouse-Lautre€1864-1901) Eil Yvette
Guilbert (1865-1944 FhiE e AIAIE T - *° Tistbig AR E S L HilE—F
FEAEEIE B R ) B T IR REER S - 2R > (ER AR E R | - BB
BRI 14 FE IR SS JTIEHEAY S 5E -

" [E3r 60 H 218-
% [EEr 1 H262-
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